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Intent

e At City of Rochester school, Performing Arts was a new subject for January 2024. Our main aim
is to ensure every single child takes part in the performing arts curriculum and is able to choose
their preferred route, either performing, script writing, design, direction or a combination.

e In Primary classes, we use age-appropriate books and stories to start their journey, aiming to
develop creativity and confidence.

e Our objectives are taken from the Drama national curriculum and classes follow the year group
most appropriate to their stage of learning. To create a bespoke learning environment, we also
use the GSCE curriculum for Drama and Performing Arts this allows alternative pathways to be
considered.

e Purposeful writing opportunities are offered within Performing Arts through script writing and
development. Opportunities to develop appreciation skills when looking at texts is also
important within the subject.

e Teachers plan and teach personalised lessons which focus on the needs of each child. We
recognise that each child has their own starting point upon entry to every year group and
progress is measured in line with these starting points to ensure every child can celebrate
success.

e A wealth of experts in SEN and ASD, have been actively involved in curriculum design. This
means that the curriculum is fit for purpose for children with special educational needs.

Implementation

e Performing Arts is delivered as a discreet subject. Starting points will be an age-appropriate
text, historical event and a dramatic convention or idea such as physical theatre or devising.
The starting point might also be a design idea, set, costume or lighting.

e The main barrier for all our pupils is communication. They need to be able to make their voices
heard, so teaching them how to communicate to different audiences, using a range of methods,
is a priority for us across the school. We passionately believe that communication is the key to
securing future success, so we want our pupils to see the value of good communication skills.

Through drama and performing skills we aim to increase confidence in all pupils and show their
skills through a range of performance opportunities, including but not limited to mini class
sharing activities, performances at parents evenings, key stage and whole school performances.

e Speaking and listening skills are a key focus point throughout each unit in our curriculum. Pupils
are always going to have to deal with conflict throughout life, we need to equip them with the
skills to be able to do this well. As well as possessing good inter-personal communication skills,
they need to learn how to disagree well. They need to react to conflict in a measured and
proportionate way, using self-regulation as a conflict resolution tool. Teaching them empathy,
self-awareness, and other viewpoints and perspectives is an important part of this.
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Curriculum Overview

Our curriculum is designed with our children in mind but is subject to change. Units may be moved around

to suit children’s interests, current affairs and to make better use of resources.

If this happens staff, ensure that there is breadth and balance across the year to ensure coverage.

Pre Key Stage / KS1

Term1 Term 2 Term 3 Term 4 Term5 Term 6
Role Play Action songs: Actout a Animal Adventures Magic Box
Pre Key Shop The Wheels on | story movements and Journeys | Imagination
Doctors the Bus Gruffalo and sounds The Very Game
Stage . .
Dentist Sleeping Bear Hunt Hungry
Bunnies Caterpillar
What is Drama games Storytelling Gruffalo Post office Live Theatre
Drama? Speaking out through Becoming a role play Watch and
Drama loud drama Character People in our | evaluate
Year 1 games Children act community
Getting to out a story
know you
and me
What is Traditional Exploring Performing Matilda the Live Theatre —
Drama? Tales characters the story play Matilda the
Drama Act out a Hot Seating Costumes musical
Year 2 games chosen fairytale and set Watch and
Getting to design analyse
know you
and me
KS2
Term 1 Term 2 Term 3 Term4 Term 5 Term 6
Introduction | Christmas Inside out Harry Potter | BFG Live Theatre
to Drama themed play Emotions Drama games
Year 3 freeze and
frames. workshop
Using body style lessons
and voice
Introduction | Christmas James and James and Oliver! - Play | Live Theatre
Year 4 todrama themed play the giant the giant
peach peach
Introduction | Christmas Charlie and Werewolves | Darkwood Live Theatre
Year 5 todrama themed play the and Manor
Chocolate Waxworks
factory

City of Rochester School 3




Introduction | Christmas Inside out How to be Harry Potter | Live Theatre
to Drama themed play Considering funny - Drama
emotions games and
Year 6 during a workshop
performance style lessons
to create a
whole
performance
KS3
Introduction Ernie Soap Opera Titanic Verbatim Live Theatre
to Drama at Using a script Devising piece | Looking at the | Using a theme
Year 7 KS3 to create in the style of | history of the
scenes a soap Opera | titanic and
explore the
characters
DNA - Play DNA - Play Soap Opera Pressure Verbatim Live Theatre
Read and Read and Devising piece | Looking at | Love you
perform perform in the style of | issues and mum |
extracts extracts a soap Opera | peer pressure | promise |
a child can wont die.
Year 8 face Using as
inspiration to
create own
piece of
verbatim
theatre
Devised piece | The crash Scripted — Theatre in Blood Live Theatre
Choosing a Re telling of a Jekyll and Education Brothers - Blood Brothers.
stimulus to moving story Hyde (TIE) written exam | Watch the live
create original | about a car Creating Study the play | theatre version
Year 9 drama crash. original drama | and be able to | to analyse and
Exploring ideas to perform to | analyse for evaluate
a given age written exam
audience style
questions
KS4 - GCSE
Monologues Devising Course work | Live theatre Set text and Devising final
Year 10 and scripted Exam exam exam
GCSE performance | questions questions
Devising Scripted Scripted Set text and Exam Exam technique
course work Set text external section A technique
Year 11 and Exam practise exam Live theatre
GSCE evaluation section B
exam
completion
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KS5 — No current offer
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Detailed Curriculum Map

Term1 Term 2 ‘ Term 3 Term 4 Term5 Term 6
Drama games Drama games Drama games Gruffalo Post office role play Live Theatre
Year 1 Getting to know you | Speaking out loud Working together Becoming a Watch and evaluate
and me Character
Learning Objectives Children can explore a Building confidence The children will be Reading a well known Children can: Children can:
Covered series of drama games from last term, we are learning group drama book is a great way to e Play a character e Watch alive
aimed at getting to looking at the children games build confidence. e Play a character theatre
know each other and speaking aloud, as a Children will learn: different from performance
the teacher. These will | class, small groups and e What’s the Physical skills themselves e Talk about the set
be fun interactive individually. time Mr Wolf e Posture e Share and work as design
games. e [say yousay e Simple e Qait a group e Talk about the
e Counting e What the werewolf o  QGestures e Use props to costumes
together name? e What's the Vocal skills develop the story e Discuss whata
e  Musical statues e  What’s in my prop? e Making animal | physical skills stage is
e The chair game box e Prop challenge sounds e Posture e Talk about what
o Changingthe | o Gait they liked
pitch e Gestures e Talk about what
* volume Vocal skills they did not like
e Making animal
sounds
e Changing the pitch
e volume
(]
Term1 Term 2 Term 3 Term4 Term 5 Term 6
Georges Marvelous Georges Marvelous Wax works Wax works Matilda the play Live Theatre —
Year 2 Medicine Medicine Creating a story Performing the story | Costumes and set Matilda the musical
The book The book design Watch and analyse
Learning Objectives Children can: Children can: Children can: Children can: Children can: Children can:
Covered e Readand Read and e Use freeze frames e Take partin e Read extracts of e Watch a live theatre
understand the understand the to show their daily performance warm Matilda the play performance
book book routine up games e Talk about the e Talk about their
e Create the Create the e Use mime to show e  Take turns different characters favourite character
character or George character or George their daily routine in the play
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using physical and
vocal skills

e C(Create the
character of
grandma using
physical and vocal
skills

e  Make props to use
in a performance

e Create the medicine

using physical and

Understand what a

vocal skills wax work is

Create the Using physical skills
character of to create different
grandma using wax work

physical and vocal characters

skills

Make props to use
in a performance
Create the medicine

Using vocal skills to
bring the characters
to life

Create a story

Understand what a
performance is
Take partin a
performance
Understand
entrances and exits
Use mine
effectively to show
a character
different from

Describe the
characteristics of
Matilda, Her
parents, Miss
Trunchball and Miss
Honey

Discuss the use of
colours in costumes
Talk about different
colours for each

Create a basic
review of the
performance
Express what they
enjoyed

Express what they
did not enjoy

using props using props based on a little themselves character
Work as a class to wax work museum Use freeze frames
create a in London. in a performance
performance Show different
characters within
the story
Take it in turns to
become different
characters
Work together in
groups
Create movement
Term1 Term 2 Term 3 Term4 Term5 Term 6
Last wish in the Christmas themed play Inside out Harry Potter BFG Live Theatre
world Using a script to create a | emotions seen using body | Workshop style lessons
Year 3 Creating a performance and voice
performance from
a story
Learning e Explore the e Consider entrances e  Watch extracts of the e Students will use e Read extracts of e Watch alive
.. story of The Last and exits when on a fil improvisation to the BFG the play theatre
Objectives .
Wish in the stage area embody the performance

City of Rochester School 7




World,
understanding
the themes of
generosity,
gratitude, and
the power of
imagination.
Develop
characters such
as the wizard,
rich man,
homeless lady,
professor, and
policeman,
focusing on their
reactions to the
wish.
Experiment with
vocal expression
and movement
to bring each
character’s
personality and
emotions to life.
Use
improvisation to
create
interactions
between the
wizard and the
other
characters,
emphasizing
their reasons for
rejecting the
wish.
Collaborate in
groups to devise
and rehearse
scenes that

Using costumes
Using props
Remembering lines
Creating basic props
for characters to hold

Discuss different
emotions — joy,
disgust, sadness,
anger and fear
Explore the use of
freeze frames to
express different
emotions

Create situations
where people might
be expressing the
emotions

Role play different
scenarios showing
these emotions
Experiment with voice
modulation (loud,
soft, high, low).
Work collaboratively
to create a short
performance based on
a familiar story.
Identify and express
different emotions
through movement
and sound.
Introduce the concept
of a beginning,
middle, and end in
storytelling.

Explore simple mime
techniques to convey
actions

personality traits of
characters from
the four Hogwarts
houses,
demonstrating
their ability to
create unique,
imaginative roles.
Students will use
mime to depict the
magical process of
selecting a wand,
focusing on
physical precision
and emotional
expression to
convey their
character's
connection to the
wand.

Students will
experiment with
vocal tone, pitch,
and projection to
create distinct
magical
incantations,
focusing on clarity
and expression.
Students will
develop
coordination and
focus by
choreographing a
safe, imaginative
magical duel, using
movement to
portray tension
and conflict.

Talk about the
different
characters in the
play

Describe the
characteristics of
Sophie, the BFG,
the other giants,
the Queen
Discuss the colour
of a costume

Talk about
different colours
for each character
Explore and
portray characters
from The BFG,
such as Sophie,
the BFG, and other
giants, through
facial expressions,
voice modulation,
and body
language.
Develop empathy
by stepping into
the shoes of
different
characters to
understand their
feelings and
motivations.
Create improvised
scenes based on
key events in The
BFG, such as
Sophie’s first
meeting with the
BFG or the dream-

Talk about the
set design
Talk about the
costumes
Discuss what a
stage is

Talk about
what they
liked

Talk about
what they did
not like

Write a basic
review
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highlight the
wizard’s journey
and the
encounters with
each character.
Explore the use
of physical
theatre to
portray the
creation of the
snowman and
the magic of the
final wish being
released.
Reflect on the
moral of the
story and
discuss how the
wish being
shared for all to
use brings a
sense of
community and
kindness.
Perform their
scenes, focusing
on clear
storytelling and
engaging the
audience with
the emotions
and humor of
the narrative.

Students will
practice controlled,
expressive gestures
to depict spell-
casting,
demonstrating
how movement
can communicate
magical intent.
Students will work
collaboratively in
small groups to
create a short
scene of group
spell practice,
focusing on timing
and shared
storytelling.
Students will
create freeze
frames to depict
key moments from
Harry Potter
scenes, using body
language and facial
expressions to
communicate
character
relationships and
emotions.
Students will use
vocal and physical
techniques to build
tension and
excitement during
a re-creation of the
Sorting Hat
ceremony.
Students will
improvise scenes

catching
sequences.
Experiment with
creating their own
dreams and acting
out their capture,
focusing on
imaginative
thinking.
Dramatize key
moments from the
story using clear
sequencing of
events, dialogue,
and action.

Work
collaboratively to
adapt parts of the
story into short
performances,
ensuring all
participants
contribute.
Explore movement
to portray the
different sizes of
characters (e.g.,
the towering BFG
vs. the tiny
Sophie) and their
surroundings.

Use the stage
space effectively
to convey settings,
such as Giant
Country and the
Queen’s palace.
Integrate simple
props and
costume pieces to
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that explore the
emotions of
arriving at
Hogwarts, such as
nervousness,
excitement, and
curiosity, to
enhance empathy
and character
development.

e  Students will
collaborate to
invent and perform
a scene where they
create and test a
new spell, focusing
on clear narrative
structure,
teamwork, and
imaginative play

enhance character
portrayal and
storytelling.
Design their own
dream jars or
giant-sized props
to use during
performances.
Use Roald Dahl’s
inventive language
e
"gobblefunk,"
"snozzcumber") in
improvisations
and performances
to develop
creative language
use.

Invent and
perform their own
words and phrases
inspired by the
book

Last wish in the
world

Introduction to drama
New techniques:

James and the giant
peach

James and the giant
peach

Oliver! - Play

Live Theatre

Year 4 Creating a
performance from
a story
e Explore the e Strengthen e Understand the e Develop skills in e Understand e Watchalive
story of The Last confidence in plot and key storytelling the plot and theatre
Wish in the performing and themes of James through group key themes of performance
World, participating and the Giant work, focusing on Oliver! such as | ¢ Talk about the
Learning understanding through interactive Peach, including how to build poverty, set design
.. the themes of games. friendship, tension and family, and e Talk about the
Objectives . : . .
generosity, e Work adventure, and excitement in survival. costumes
gratitude, and collaboratively to overcoming scenes. e Explore the e Discuss what a
the power of build trust and adversity. e  Experiment with main stage is
imagination. communication e Explore the physical theatre characters,
with peers in games characters in the techniques to focusing on
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Develop
characters such
as the wizard,
rich man,
homeless lady,
professor, and
policeman,
focusing on their
reactions to the
wish.
Experiment with
vocal expression
and movement
to bring each
character’s
personality and
emotions to life.
Use
improvisation to
create
interactions
between the
wizard and the
other
characters,
emphasizing
their reasons for
rejecting the
wish.
Collaborate in
groups to devise
and rehearse
scenes that
highlight the
wizard’s journey
and the
encounters with
each character.
Explore the use
of physical

like The Evolution
Game.

Practice quick
thinking and
decision-making in
improvisational
games.
Experiment with
dramatic
expression and
character-building
through role-play
activities.

Develop awareness
of physical and
spatial dynamics in
group games.
Improve
concentration and
focus during
competitive and
cooperative drama
games.

Foster creativity
and imagination by
inventing variations
or new rules for
games.

Reflect on the
importance of
teamwork and
respect in creating
a positive group
experience.

story, focusing on
their personalities
and relationships,
to inform
performance
choices.

Develop and
perform key
scenes, practicing
voice modulation,
expression, and
physicality to bring
the characters to
life.

Experiment with
using exaggerated
movements and
vocal choices to
portray the larger-
than-life characters
in the story.
Understand the
significance of
setting and how to
use minimal props
or gestures to
represent different
locations in the
story.

Explore the
dynamic between
James and the
insect characters,
highlighting their
emotional growth
and support for
each other.

Use improvisation
to expand on the
characters and

create the sense of
the giant peach
moving through
the sky.

Analyze how Roald
Dahl uses humor
and fantasy
elements in the
script to engage
the audience, and
practice
incorporating
these into
performances.
Reflect on the use
of voice and
physicality to
convey different
emotions, such as
fear, joy, and
determination.
Create a character
through
movement,
costume, and voice
that reflects their
background and
personality.
Practice using
ensemble work to
create shared
moments of drama
and comedy,
focusing on timing
and interaction.
Explore how to use
dramatic pauses
and shifts in tone
to enhance the
impact of key

their
motivations,
personalities,
and
relationships
within the
story.
Develop and
perform key
scenes, using
vocal
expression,
physicality,
and gestures
to bring
characters to
life.
Experiment
with creating
distinct
character
voices and
accents that
reflect the
social status
and
background of
each role.
Analyze the
significance of
setting in
Oliver! and
how the
environment
influences the
characters'
actions and
emotions.
Practice
ensemble

Talk about
what they
liked

Talk about
what they did
not like
Write a basic
review
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theatre to
portray the
creation of the
snowman and
the magic of the
final wish being
released.
Reflect on the
moral of the
story and
discuss how the
wish being
shared for all to
use brings a
sense of
community and
kindness
Perform their
scenes, focusing
on clear
storytelling and
engaging the
audience with
the emotions
and humor of
the narrative.

relationships not
explicitly detailed in
the script.
Rehearse and
perform scenes
that focus on
teamwork,
showcasing how
each character
contributes to the
adventure.

moments in the
script.

Reflect on
performances and
give constructive
feedback,
discussing how to
improve
characterisation,
staging, and
storytelling.

work by
participating
in group
scenes,
focusing on
building
chemistry and
collaboration.
Use
improvisation
to expand on
the story and
explore
interactions
between
characters not
detailed in the
script.
Explore the
use of song
and dance in
the musical,
experimenting
with rhythm,
movement,
and lyrics to
enhance
performance.
Rehearse and
perform
scenes that
emphasise
emotional
range, from
despair to
hope,
capturing the
characters'
growth.
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e Reflecton
their own and
others'
performances,
providing
constructive
feedback on

character
portrayal,
vocal
expression,
and
physicality.
Last wish in the Introduction to Drama Charlie and the Wax works Darkwood Manor Live Theatre
world More advanced Drama Chocolate factory
Year 5 Creating a games
performance from
a story
e Explore the e Build confidence in e Understand Children can: Explore the concept of Watch a live
story of The Last performing and the plot and Use freeze frames to setting and theatre
Wish in the taking leadership themes of show their daily routine atmosphere in Dark performance
World, roles in drama Charlie and the Use mime to show their Wood Manor, creating Talk about the
understanding games. Chocolate daily routine an eerie and set design
the themes of e Enhance teamwork Factory, Understand what a wax mysterious mood Talk about the
generosity, and problem- including work is through description costumes
gratitude, and solving skills in greed, Using physical skills to and performance. Discuss what a
the power of games like innocence, and create different wax Develop characters stage is
Learning imagination. Werewolves. the work characters who are traveling to Talk about
Obiecti e Develop e Develop the ability consequences Using vocal skills to the manor, focusing on what they
jectives 0 . . .
characters such to create and of one's bring the characters to their individual liked
as the wizard, sustain characters actions. life responses to the Talk about
rich man, in imaginative e Explore the Create a story based on spooky environment what they did
homeless lady, scenarios. main a little wax work and their interactions not like
professor, and e Strengthen characters, museum in London. with locals. Write a basic
policeman, improvisation skills such as Charlie, Show different Practice dialogue and review
focusing on their through quick- Willy Wonka, characters within the interaction with
reactions to the response games and the other story imaginary characters
wish. and activities. children, (the locals), using body
focusing on language and tone to
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Experiment with
vocal expression
and movement
to bring each
character’s
personality and
emotions to life.
Use
improvisation to
create
interactions
between the
wizard and the
other
characters,
emphasizing
their reasons for
rejecting the
wish.
Collaborate in
groups to devise
and rehearse
scenes that
highlight the
wizard’s journey
and the
encounters with
each character.
Explore the use
of physical
theatre to
portray the
creation of the
snowman and
the magic of the
final wish being
released.
Reflect on the
moral of the
story and

Experiment with
using vocal and
physical expression
to portray
emotions or
characters.
Explore how
collaboration and
trust make games
and group work
more effective.
Improve
concentration and
focus by staying in
role during
activities.

Reflect on how
participation in
drama games can
build
communication and
social skills.

their
personalities
and
motivations.
Develop and
perform key
scenes, using
vocal
expression,
gestures, and
body language
to bring
characters to
life.
Experiment
with creating
distinct voices
and physical
traits to
portray
characters,
such as Willy
Wonka's
eccentricity or
Augustus's
gluttony.
Analyze how
the fantastical
setting of the
chocolate
factory
influences the
characters’
experiences
and emotions.
Use
improvisation
to extend the
story, creating
scenes that

Take it in turns to
become different
characters

Work together in

groups

Create movement

convey suspicion and
fear.

Analyze how rumors
and myths about the
manor can influence
character behavior and
decisions during the
scene.

Use physical theatre to
depict the movement
of furniture, creating
an eerie atmosphere
as characters explore
the manor.
Experiment with non-
verbal storytelling to
represent the sudden,
unsettling movements
of the Weeping Angels,
using freeze frames
and slow-motion.
Create a tense and
suspenseful scene
where the characters
explore the manor,
reacting to the strange
occurrences and
rumors.

Discuss the moral
dilemma of whether
the characters would
choose to buy the
manor, using role-play
to justify their
decisions based on
character motivations.
Use physical space
creatively to reflect the
grandeur and eeriness
of the manor, including
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discuss how the
wish being
shared for all to
use brings a
sense of
community and
kindness.
Perform their
scenes, focusing
on clear
storytelling and
engaging the
audience with
the emotions
and humor of
the narrative.

explore the
characters'
lives before or
after their time
in the factory.
Practice
working in an
ensemble to
create group
scenes,
focusing on
collaboration
and clear
communication
in chaotic
situations.
Use physical
theatre to
represent
magical and
surreal
elements of
the factory,
such as the
chocolate river
or Oompa-
Loompas.
Reflect on the
moral lessons
presented in
the story and
how the
consequences
of the
characters'
actions can be
conveyed
through
performance.

exaggerated
movements to show
the vastness of the
place.

Reflect on how
suspense and tension
can be built through
timing, body language,
and interaction with
the environment in a
supernatural setting.
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. Review and
reflect on
performances,
giving
constructive
feedback on
character
portrayal,
energy, and
staging.

Last wish in the
world

Introduction to Drama
Drama Games

Inside out
Considering emotions

How to be funny

Harry Potter - Drama
games and workshop

Live Theatre

Year 6 Creating a during a performance style lessons to create a
performance from whole performance
a story
e Explore the e Build e  Watch extracts of the Explore and e Students will use e Watch alive
story of The Last confidence in fil understand improvisation to theatre
Wish in the leading and e Discuss different different comedy embody the performance
World, directing emotions — joy, techniques, such as personality traits e Talk about the
understanding drama games disgust, sadness, slapstick, of characters from set design
the themes of and group anger and fear exaggeration, and the four Hogwarts | e  Talk about the
generosity, activities. e Explore the use of timing. houses, costumes
gratitude, and e Strengthen freeze frames to Develop an demonstrating e Discuss what a
the power of advanced express different understanding of their ability to stage is
imagination. teamwork emotions how physical create unique, e Talk about
e Develop skills, including e Create situations comedy can be imaginative roles. what they
Learning characters such negotiation where people might used to create e Students will use liked
Objectives as the wizard, and be expressing the humor through mime to depict e Talk about
rich man, compromise. emotions body language and the magical what they did
homeless lady, e Developa e Role play different movement. process of not like
professor, and deeper scenarios showing Experiment with selecting a wand, e Write a basic
policeman, understanding these emotions improvisation to focusing on review
focusing on their of dramatic e Experiment with voice create physical precision
reactions to the techniques like modulation (loud, spontaneous and emotional
wish. tension and soft, high, low). comedic scenarios expression to
e Experiment with suspense in e  Work collaboratively and reactions. convey their
vocal expression games such as to create a short Analyze the use of character's
and movement Werewolves. verbal humor, such connection to the

to bring each

performance based on
a familiar story.

as puns, wordplay,

wand.
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character’s
personality and
emotions to life.
Use
improvisation to
create
interactions
between the
wizard and the
other
characters,
emphasizing
their reasons for
rejecting the
wish.
Collaborate in
groups to devise
and rehearse
scenes that
highlight the
wizard’s journey
and the
encounters with
each character.
Explore the use
of physical
theatre to
portray the
creation of the
snowman and
the magic of the
final wish being
released.
Reflect on the
moral of the
story and
discuss how the
wish being
shared for all to
use brings a

Practice
creating
detailed
characters and
scenarios
during
improvisational
games.
Enhance vocal
projection and
clear
communication
through role-
play and group
activities.

Use physicality
and spatial
awareness to
create
compelling
group
dynamics in
games.

Foster
empathy and
understanding
by portraying a
range of
characters and
emotions.
Reflect on
the growth of
their
confidence,
creativity, and
teamwork skills
through drama
games.

e Identify and express
different emotions
through movement
and sound.

e Introduce the concept
of a beginning,
middle, and end in
storytelling.

Explore simple mime
techniques to convey
actions

and
misunderstandings,
to make dialogue
engaging and
funny.

Explore how
comedic timing
and pauses
enhance the
delivery of jokes
and punchlines in
performance.
Collaborate to
devise and
rehearse short
comedic sketches
using a variety of
techniques.
Reflect on
audience
responses to
humor, considering
how to adapt
performances to
maximize comedic
impact.

Evaluate their own
and others’
performances,
identifying which
comedy techniques
were most
effective and why.

Students will
experiment with
vocal tone, pitch,
and projection to
create distinct
magical
incantations,
focusing on clarity
and expression.
Students will
develop
coordination and
focus by
choreographing a
safe, imaginative
magical duel,
using movement
to portray tension
and conflict.
Students will
practice
controlled,
expressive
gestures to depict
spell-casting,
demonstrating
how movement
can communicate
magical intent.
Students will work
collaboratively in
small groups to
create a short
scene of group
spell practice,
focusing on timing
and shared
storytelling.
Students will
create freeze
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sense of frames to depict

community and key moments from

kindness. Harry Potter
Perform their scenes, using body
scenes, focusing on language and
clear storytelling and facial expressions
engaging the to communicate
audience with the character
emotions and humor relationships and
of the narrative. emotions.

e Students will use
vocal and physical
techniques to
build tension and
excitement during
a re-creation of
the Sorting Hat
ceremony.

e Students will
improvise scenes
that explore the
emotions of
arriving at
Hogwarts, such as
nervousness,
excitement, and
curiosity, to
enhance empathy
and character
development.

® Students will
collaborate to
invent and
perform a scene
where they create
and test a new
spell, focusing on
clear narrative
structure,
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teamwork, and
imaginative play

Term 1

Term 2

Term 3

Term 4

Term 5

Term 6

Introduction to Drama
at KS3

Ernie
Using a script to create

Soap Opera
Devising piece in the

Titanic

Looking at the

Verbatim
Using a theme

Live Theatre
Watch and review a live

Year7 scenes style of a soap Opera | history of the titanic theatre production
and explore the
characters
e Develop an e Understand the plot e Understand e Explore the e Understand Identify Key Elements of
understanding of and key themes of the history of historical the concept of | Theatre
basic drama skills, Ernie and His soap operas context of the verbatim
including teamwork, Incredible Illusions, and their Titanic, theatre and Recognize and describe
focus, and including imagination significance in including its how it uses essential components of a
cooperation in group and escapism. popular construction, real words live performance, such as
activities. e  Explore the main culture and passengers, from characters, plot, setting,
e Explore the use of characters, focusing storytelling. and the social interviews or costumes, lighting, music,
voice, including on their motivations e Explore the divisions of transcripts to and special effects.
volume, tone, and and relationships, to typical different create
clarity, to effectively inform performance structure of a classes. performance. | peyelop Observational
communicate choices. soap opera, e Develop an e Explore the Skills
Learning character and e  Experiment with vocal including understanding importance of
Objectives emotion. and physical cliffhangers, of why people accuracy and | p,y attention to the
e Experiment with techniques to bring ongoing chose to board truth in actors' performances,
physicality, using Ernie’s illusions and storylines, and the Titanic and representing stage design, and
body language, other characters to dramatic what it real-life stories technical aspects during
gestures, and life. twists. symbolized for through the live production.
movement to create | e  Develop scenes from e Develop an different drama.
char.acters and tell the script,' using understanding passengers. ° Pevelop sk.ills Understand the Purpose
stories. exaggeration and of common e Createand in performing of Theatre
e Learn and apply key comedic timing to soap opera portray verbatim text,
drama techniques highlight the humor in character characters focusing on .
such as freeze the play. types, such as from different capturing Discuss the goals ?f the
frames, thought- e Use drama techniques the villain, social classes, natural speech play (e.g., entertainment,

such as freeze frames

using voice,

education, or conveying a
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tracking, and
improvisation.

Build confidence in
performing through
group and paired
activities, focusing on
clear communication
and creative
expression.

Develop storytelling
skills by creating and
performing short
scenes with a clear
structure, including a
beginning, middle,
and end.

Reflect on their own
and others’ work,
giving constructive
feedback on what
worked well and
what could be
improved.
Understand the
importance of
audience awareness,
including stage
positioning,
projection, and
engaging the
audience.

and thought-tracking
to explore the
contrast between
reality and Ernie’s
illusions.

Collaborate in groups
to rehearse and
perform key scenes,
focusing on clear
storytelling and
audience
engagement.
Experiment with
staging and
movement to depict
the fantastical
elements of Ernie’s
illusions creatively.
Reflect on their
performances,
considering how
effectively they
conveyed the humor,
themes, and
characters in the
script.

hero, gossip,
and outsider.
Experiment
with creating
exaggerated
characters,
using vocal and
physical
techniques to
portray their
personalities.
Collaborate to
brainstorm
and devise
interconnected
storylines for a
fictional soap
opera.

Explore how
relationships
and conflicts
drive drama in
soap operas
and practice
portraying
these
dynamics in
performance.
Rehearse and
perform short
soap opera-
style scenes,
focusing on
melodramatic
expression and
timing.
Analyze how
themes like
love, betrayal,
family, and

movement,
and costume
to reflect their
status and
background.
Devise and
perform
scenes that
highlight the
interactions
and tensions
between first,
second, and
third-class
passengers.
Use physical
theatre
techniques to
represent the
grandeur of
the Titanic and
the chaos
during its
sinking.
Collaborate to
create group
sequences
that depict key
moments,
such as the
boarding, the
iceberg
collision, and
the
evacuation.
Experiment
with
soundscapes
and ensemble
work to build

patterns and
emotions.
Experiment
with
techniques
such as direct
address and
minimal
staging to
emphasize the
authenticity of
verbatim
performances.
Analyze
examples of
verbatim
theatre,
discussing how
they
communicate
real-life events
and evoke
emotional
responses.
Collaborate to
create a short
verbatim piece
using lines or
phrases
collected from
interviews or
real accounts.
Reflect on the
ethical
considerations
of portraying
real people’s
words and
experiences in
performance.

message) and its intended
impact on the audience.

Express Personal
Opinions

Share thoughts and
feelings about the
performance, explaining
what they liked, didn’t
like, and why.

Evaluate Performances

Assess how well the actors
portrayed their characters
and whether the story was

engaging.
Analyse Creative Choices

Reflect on how elements
like lighting, sound,
costumes, or props
contributed to the mood,
setting, or storytelling.

Use Descriptive Language

Develop vocabulary to
describe performances
and production elements
effectively, e.g., “The
lighting created a spooky
atmosphere” or “The
costumes showed the
characters’ personalities.”

City of Rochester School 20




rivalry are atmosphere ° Perform and | Structure a Review
often central and convey evaluate
to soap opera the emotional verbatim Organise their thoughts
plots. impact of the scenes, into a clear structure with
o Use disaster. considering an introduction, main
improvisation o Reflect on how points, and a conclusion.
to explore how the effectively
soap opera performances, they convey Engage the Audience
characters discussing the intended
might respond how . message or Use engaging and age-
to unexpected effectively the story. appropriate language to
S Clr . il . make their review
confrontations. communicated interesting for others to
e Reflect on how the human read or listen to.
to engage an stories and
audience class dynamics
through of the Titanic.
relatable
characters,
dramatic
tension, and
compelling
storylines.
DNA — Play DNA - Play Soap Opera Pressure Verbatim Live Theatre
Read and perform Read and perform Devising piece in the | Looking atissues and | | Love you mum |
Year 8 extracts extracts style of a soap Opera | peer pressure a child | promise | wont die.
ear can face Using as inspiration
to create own piece
of verbatim theatre
e Readand e Rehearse and e Understand e Explore the e Understand Identify Key Elements of
understand the perform short the history of concept of the concept of | Theatre
storyline of DNA scenes from the soap operas peer pressure verbatim
by Dennis Kelly, play, focusing on and their and its theatre and Recognize and describe
Learning identifying key vocal expression significance in influence on how it uses essential components of a
Objectives events and and physicality. popular decision- real-life live performance, such as
turning points. e  Experiment with culture and making accounts to characters, plot, setting,
e Explore the different storytelling. through role- create costumes, lighting, music,
themes of the interpretations of e Explore the play and authentic and special effects.
play, such as characters, typical improvisation. drama.
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morality, peer
pressure, and
responsibility.
Analyse the
structure of the
play, considering
how the scenes
build tension
and reveal
character
dynamics.
Identify and
discuss the use
of language in
the play,
focusing on how
dialogue reflects
character and
relationships.

Understand the
role of each
character in the
narrative and
their
contribution to
the group
dynamic.
Examine the
hierarchy within
the group of
characters,
exploring power
dynamics and
shifts in control.
Discuss the
moral dilemmas
presented in the
play and their

considering how
their motivations
can be portrayed.
Explore how
staging and
blocking can
convey
relationships and
tension in
performances.
Use
improvisation to
extend scenes
and deepen
understanding of
character
backstories.

Reflect on the
impact of the
setting on the
story and how it
influences the
mood and actions
of the characters.
Evaluate how
suspense is built
throughout the
play and consider
how this can be
emphasized in
performance.
Collaborate to
create mini
performances,
incorporating
techniques like
direct address,
freeze frames, or
split scenes.

structure of a
soap opera,
including
cliffhangers,
ongoing
storylines, and
dramatic
twists.
Develop an
understanding
of common
soap opera
character
types, such as
the villain,
hero, gossip,
and outsider.
Experiment
with creating
exaggerated
characters,
using vocal and
physical
techniques to
portray their
personalities.
Collaborate to
brainstorm
and devise
interconnected
storylines for a
fictional soap
opera.

Explore how
relationships
and conflicts
drive drama in
soap operas
and practice
portraying

Develop
characters
that reflect
the
experiences
and challenges
of being a
teenager.
Analyze how
body
language, tone
of voice, and
facial
expressions
can
communicate
pressure,
resistance, or
conformity.
Create and
perform short
scenes that
highlight the
impact of peer
pressure in
realistic or
exaggerated
scenarios.
Experiment
with
techniques
such as
thought-
tracking and
freeze frames
to explore
inner conflicts
faced by
teenagers.

Explore the
themes of /
Love You
Mum, |
Promise |
Won’t Die,
such as
friendship,
peer pressure,
and the impact
of drug use.
Analyze how
the playwright
uses real
voices and
testimonies to
create
emotional
depth and
authenticity.
Develop an
understanding
of how to
perform
verbatim text,
focusing on
capturing the
rhythm and
emotion of
real speech.
Experiment
with
techniques
such as direct
address and
minimal
staging to
enhance the
impact of

Develop Observational
Skills

Pay attention to the
actors' performances,
stage design, and
technical aspects during
the live production.

Understand the Purpose
of Theatre

Discuss the goals of the
play (e.g., entertainment,
education, or conveying a
message) and its intended
impact on the audience.

Express Personal
Opinions

Share thoughts and
feelings about the
performance, explaining
what they liked, didn’t
like, and why.

Evaluate Performances

Assess how well the actors
portrayed their characters
and whether the story was
engaging.

Analyse Creative Choices

Reflect on how elements
like lighting, sound,
costumes, or props
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impact on the
characters.
Create freeze
frames or
tableaux to
explore key
moments and
relationships in
the story.

Reflect on the
effectiveness of
their
performances
and discuss how
to develop their
portrayal of
characters and
themes further.

these
dynamics in
performance.
Rehearse and
perform short
soap opera-
style scenes,
focusing on
melodramatic
expression and
timing.
Analyze how
themes like
love, betrayal,
family, and
rivalry are
often central
to soap opera
plots.

Use
improvisation
to explore how
soap opera
characters
might respond
to unexpected
events or

confrontations.

Reflect on
how to engage
an audience
through
relatable
characters,
dramatic
tension, and
compelling
storylines.

Collaborate in
groups to
devise a
performance
that presents
both the
positive and
negative
effects of peer
pressure.
Reflect on
how different
responses to
peer pressure
can shape
relationships
and outcomes
in the drama.
Use
audience
feedback to
refine
performances,
ensuring the
message
about peer
pressure is
clear and
impactful.

verbatim
performance.
Rehearse and
perform
extracts from
the play,
focusing on
truthful
delivery and
emotional
connection
with the
audience.
Collaborate to
create original
verbatim-style
scenes
inspired by
real-life stories
or interviews.
Reflect on
the ethical
responsibilities
of performing
real stories
and consider
the impact on
both
performers
and audiences.

contributed to the mood,
setting, or storytelling.

Use Descriptive Language

Develop vocabulary to
describe performances
and production elements
effectively, e.g., “The
lighting created a spooky
atmosphere” or “The
costumes showed the
characters’ personalities.”

Structure a Review

Organise their thoughts
into a clear structure with
an introduction, main
points, and a conclusion.

Engage the Audience

Use engaging and age-
appropriate language to
make their review
interesting for others to
read or listen to.
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Devised piece
Choosing a stimulus to
create original drama

The crash
Re telling of a moving
story about a car crash.

Scripted — Jekyll and
Hyde

Theatre in Education
(TIE)
Creating original

Blood Brothers —
written exam
Study the play and be

Live Theatre
Blood Brothers.
Watch the live theatre

Year9 Exploring ideas drama to perform to | able to analyse for version to analyse and
a given age audience | written exam style evaluate
questions

e Analyse and Explore the e Demonstrate e Explore the e Demonstrate a e Understand and
interpret the emotional knowledge of principles and clear analyse the key
given stimuli, consequences of the key events, objectives of understanding themes in Blood
exploring how a fatal car crash themes (e.g., Theatre in of the plot, key Brothers (e.g.,
they can inspire on individuals, duality of Education, themes (e.g., class division,
themes, families, and human nature, focusing on class, fate, fate, and family)
characters, and communities science vs. how drama nature vs. and how they are
narratives for through drama morality), and can educate nurture), and conveyed
performance. techniques such characters in and engage a the social and through the

e Collaborate to as role-play and Dr. Jekyll and specific historical performance
brainstorm and improvisation. Mr. Hyde. audience. context of e  Assess the
refine creative Investigate e Explore the e Research and Blood effectiveness of
ideas, ensuring a themes such as motivations select a theme Brothers. the actors'
clear link responsibility, and conflicts of orissue e Analyse the portrayals of key
between the guilt, grief, peer characters relevant to a motivations, characters,

- chosen stimulus pressure, and the such as Dr. Year 9 development, focusing on their
Learning . . . q
.. and the fragility of life Jekyll, Mr. audience (e.g., and use of voice,
Objectives performance through devised Hyde, bullying, peer relationships movement, and
concept. and scripted Utterson, and pressure, of key interaction.

e Develop multi- performance. Lanyon to mental health, characters, e Examine how
dimensional Develop inform or online such as staging, lighting,
characters believable and performance safety) to form Mickey, Eddie, sound, and props
through multi- choices. the foundation Mrs. contribute to the
exploration of dimensional e Use voice, of their piece. Johnstone, atmosphere,
voice, characters movement, e (Createa and Mrs. setting, and
movement, and affected by the facial structured and Lyons. mood of the play.
emotional crash, focusing on expressions, engaging e |dentify and e Share personal
depth, ensuring their emotions, and gestures storyline with explain how reactions to the
they are relevant motivations, and to portray the a clear staging, performance,
to the chosen relationships. contrasts message or lighting, providing specific
stimulus and Collaboratively between learning costumes, examples to
narrative. devise a characters, outcome for sound, and support opinions

structured particularly the the audience. props are used about what was
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Devise a
structured
storyline with a
clear beginning,
middle, and end,
incorporating
tension, conflict,
and resolution
where
appropriate.
Use techniques
such as freeze
frames,
monologues,
split scenes, and
physical theatre
to enhance
storytelling and
convey key
themes.

Explore how
lighting, sound,
set, and props
can be
integrated to
support the
mood,
atmosphere, and
message of the
performance.
Demonstrate
collaboration by
assigning roles,
negotiating
creative
differences, and
ensuring all
group members
contribute to the
devised piece.

narrative that
explores the
events leading up
to the crash, the
incident itself,
and its aftermath,
ensuring a clear
message for the
audience.

Use body
language,
gestures, and
vocal techniques
to convey the
characters’
emotions and
relationships
effectively in
performance.
Experiment with
lighting, sound
effects, music,
and staging to
build tension and
highlight the
dramatic
moments of the
crash and its
consequences.
Perform scenes
that aim to
educate or
provoke thought
about the
dangers of
reckless driving,
the importance
of road safety,
and the

duality of Dr.
Jekyll and Mr.
Hyde.
Incorporate
dramatic
techniques
such as
physical
theatre,
monologues,
and symbolic
gestures to
highlight key
themes like
transformation
and inner
conflict.
Explore
staging,
lighting, sound
effects, and
body language
to create
suspense and a
gothic
atmosphere
during
performances.
Collaborate to
rehearse and
perform
scenes,
assigning roles,
giving
constructive
feedback, and
integrating
everyone’s
ideas into the
production.

Work
collaboratively
to generate
ideas, assign
roles, and plan
the
performance,
ensuring all
group
members
contribute.
Apply
techniques
such as direct
address, role-
play, audience
interaction,
and
multimedia to
effectively
communicate
their message.
Create
believable and
relatable
characters
through vocal
expression,
movement,
and body
language to
connect with
the audience.
Reflect on
teacher and
peer feedback
to refine the
narrative,
characters,
and

to convey
meaning and
enhance the
performance.
Discuss how a
director might
interpret key
scenes to
communicate
themes,
relationships,
or emotions to
the audience.
Analyse how
actors use
voice,
movement,
gesture, and
facial
expressions to
portray
characters
effectively.
Apply
knowledge of
set design,
costume, or
lighting to
suggest
creative ideas
for specific
scenes that
align with the
play’s themes
and tone.
Write in detail
about
significant
scenes, such
as the pact

effective or
impactful.
Explore how the
live performance
compares to
written or
studied versions
of the play,
focusing on
interpretive
choices made by
the director or
actors.

Apply drama and
theatre
terminology (e.g.,
"projection,"
"blocking,"
"lighting design")
to describe and
evaluate the
performance
accurately.
Write a well-
structured
review, including
an introduction,
analysis of
specific elements,
and a conclusion
with a clear
recommendation.
Reflect on how
the play’s
emotional
moments (e.g.,
the relationship
between Mickey
and Eddie or the
tragic ending)
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Evaluate their
own and others
performances,
reflecting on
how effectively
the devised
piece
communicated
the intended
message and
utilized the

’

chosen stimulus.

emotional ripple
effects of a crash.
Analyse their own
and others’
performances,
considering how
well they
conveyed the
intended
message,
characters, and
emotions to the
audience.

Make creative
decisions to
adapt or
interpret
scenes for
dramatic
effect, focusing
on engaging
the audience
and
emphasizing
the moral
dilemmas of
the story.
Evaluate their
own and
others’
performances,
considering
how well they
conveyed the
characters,
themes, and
mood of the
play.

performance
style for
maximum
impact.
Assess how
well the
performance
met its
educational
objectives,
considering
audience
response and
the clarity of
the message.

between
Mickey and
Eddie, the
superstition
surrounding
the twins’
separation, or
the final tragic
scene,
evaluating
their impact
on the
audience.
Write clear,
well-
structured
answers using
appropriate
drama
terminology,
supported by
specific
examples from
the play.

affected them
and how these
were
communicated
through acting
and staging.
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KS4 Drama

Term 1 Term 2 Term 3 Term 4 Term 5 Term 6

Year 10/11

Year 10
Monologues — Drama skills — Term 1
1. Vocal skills
2. Physical skills
3. Performing to an audience
4. Learning lines

Devising from a Stimulus — Component 1 — Term 2

1. Brecht as a practitioner — historical information

2. Learning Brecht techniques — applying them to own work
3. Devising skills — creating original drama

4. Working together to create a whole piece

Coursework in 3 sections - Component 1 —Term 3

Section 1 of coursework — linking to stimulus

Section 2 of coursework — linking to practitioner

Section 3 of coursework — linking to the individual contribution
Terminology for component 1

Completion of coursework — max 900 words

05> =

Evaluation Assessment - Component 1 - Term 3
1. Writing notes for the evaluation assessment
2. Completion of assessment. 90 minute, controlled assessment split into 3x 30 minutes

Scripted Piece - Component 2 - Term 3/4

In groups for a scripted assessment

Choose play (Bouncers/Girls like that/Jekyll and Hyde)
Read at least 2 extracts

Create a performance from a script

Film and analyse final performance

e S

Live Theatre - Component 3 — Term 4/5
1.  Watching live theatre
2. Reviewing live theatre

Exam style questions — Term 4/5
1. Terminology
2. Section a and b exam questions
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Set Text - Component 3 —Term 5
Reading set text

Analysing set text

Looking at exam style questions
Design elements for the set text
Performance elements for the set text
Terminology for component 3

oS> B0

Terminology and knowledge — Component 1 -3 - Term 5
Vocal skills recap

Physical skills recap

Areas of a stage

Performing skills

Rehearsal techniques

Roles in the theatre

O A

Devising from the exam stimulus, final piece - Component 1 — Term 6/Term 1 year 11
Research stimulus

Idea development

Improvisation

Selection of practitioner

Create final idea

Complete coursework during development process

Final exam — filmed with audience

Evaluation notes completed

Evaluation assessment

20N s I =

Year 11

Devising from the exam stimulus, final piece - Component 1 - Filming if needed

Final Coursework in 3 sections redraft as needed- Component 1 deadline October half term
Final Evaluation Assessment redraft as needed - Component 1 deadline October half term
Scripted Exam - Component 2 before end of February 2026

Written exam focus from March to June
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